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Abstract
The diversity of theoretical concepts in the modern architecture has led to the situation that in early 21st 

0��+,�6�-���-/� +��� +���2��-/� +���<-2������0��+�0+,��7� +��-�6� ��� +�������0�� /-�� +���4�6��-/�0���+����a New 
Global Style��!���<�7�����+,�+�-��4���-8���5�2����+���<�227��-/�+�����th�0��+,�63�4����07����0��<�4�����C7�0�2�
by numerous neo-styles���2�+���<����C�-87�<�-/�+�����0��+�0+,��7�+�-,��+�4���������0��/-��+����+67��-/�+���
�C-0�������C�C���2��7��4�+��+������76����-/�%7���-���-/����+-�6)�
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1. Introduction
������4��+�+��-��+�0�7�0-�0�C+��������F�0+����+���

attempts to support individual trends and directions 
-/� <-2���� ��0��+�0+,��� 4�+�� �-<�� C��7-�-C��0�7�
G,�+�H0�+�-�� -�� ��C�����+� +��� �2���� -/� ��0��+�0+�?
innovators. The diversity of these concepts has led 
to the fact that at the turn of the 20th-21st centuries, 
4��������0���������++�<C+��+-�/-�<,7�+��+���0-�0�C+�
-/� +��� %��4� '7-8�7� �+67�)��!� ��<�7��� ��+,�+�-�� 4���
observed in the middle of the 19th� 0��+,�63� 4����
+���%����0��/-��+����+67��-/�+����C-0�)�4���+���<����
focus of the architectural theory. These analogies 
0-�H�<� +��� 5�+�7�+6� -/� +��� �C�-���<� -/� +��� '��<���
researchers M. Brix and M. Steinhäuser that “the 
���+-�6� -�76� ��� 0-�+�<C-���6)� ��2� ��� �87�� +-� ��5��
���4����+-�<��6�C��������O,��+�-���P(��Q�R�3���UWX��
����C�C���2��7��4�+�� +������76����-/� +������+-�6�-/�
+���%����0��/-������4��+67�)�

2.1. Discussion about “new style of the 
epoch” in 1830–1850s

���7�+���W>@�3�#7����0��<�+,���2���+-�-���-/�neo-
styles���+�4����-+�-�76��O,��
�2�-,+�86�<�2���5�7��+�
��2� %��+�-��7)� 2���0+�-��3� 8,+� 86� +��+� C���-23� +���
0-77�C��� -/� �+�� ��+��+�0� �6�+�<� 4��� -5���� ��� �W>�3�
the English architect T. L. Donaldson declared, by 
summing up “the style development of the romantic 
��0��+�0+,��3)� +��� +���� ��+�87����2� %�O,�5�7��0�)�
of styles, and stressed that “there is no longer any 
����7��2-<����+��+67��4�������-4��+��6����4�+������
<�
��-/��QC���<��+�)�P	�
���3��@@@3�C����UX�

By the middle of the 19th century, a lot of currents 
�5-75�2������0��+�0+,��3�4��0��<�6�8���-,��76�C7�0�2�
8�+4����+4-�C-7����!+�-���-/�+��<3���0��+�0+��4����
searching for the architecture of constructive truth 
and of truthful use of material (Fig.1). The opposite 
pole hosted the theory of neo-styles, dominated by 
a search for some symbolic meaning of individual 
forms. By applying styles of the past, architects also 
restored the ideas related thereto (Fig.2).

%���6� ��6� +��+� �5��6+����� ���� 8���� ��5��+�2�
and the times of openings are over. The only 
thing remaining for the art is to choose and 
�<�+�+�3)� _����5����4�-+�� ��� %�5��5��4�-/��+67��� ���
!�0��+�0+,��)� ��� �W=;�� %&�-� ���2� +��+� ��0��+�0+�� -/�
-,�� +�<�� ���� 2�C��5�2� -/� ��4� -CC-�+,��+���`� &�-�
���2� +��+� +��6�4-�j+�8���87�� +-�0���+������,+���+�0�
architectural style out of a thousand different types of 
������6C+���3�07����0�73�'-+��03�-����6�-+����<-+�5�����)�
!��(��+�-7-<�4�-8G�0+�2����������+�07��%�C�0�H0�+�-��
-/� ���0+�0�7� !�0��+�0+,��)� P�W>;X� P	�
���3� �@@@3�
C����UX�� ���� 2�0�2�� +��+� �+��+0���� 8�+4���� +�����
+4-��+�+�<��+��<��:�2���+�����+�-��+-�����4�C�-87�<�
-/�+�����0��+�0+,��7�+��-�6���+�������0��/-��+���4�6��
of creating a new style of the epoch. After studying 
���+-��0�7� �+67��3� +��-���+�3� ��+� +��� +��:� +-� 2�H���
�-<��������7�0��+���-��-/���0��+�0+,��3�4��0��0-,72�
create some integrated style.

����2��0,���-���8-,+�+�����4��+67��4���7�,�0��2�
86� +���4-�:�-/� +���'��<��� +��-���+�����q8�0�� %���
&��+� �+67�� ��-,72� 4�� 8,�72`)� P�W�WX� P����=�X������
very emergence of the discussion about a new style 
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�������'��2��6�+�<����+���8�����-/�%�,�+����87����0��+�0+,��)3�_��������",���23��7�+����������	
�
�����������������������
genre, anciens et modernes : remarquables par leur beauté, par leur grandeur, ou par leur singularité, et dessinés sur 
une même échelle 86�_������",���2��C,8��"��!5��
-�P�W=@`X

�������#-<C7�+�-��-/�+���#-7-����#�+��2��7�?�����QC�����-��-/�+����2���-/�8,�72����-/�+���%��+���7��2��7+��)�P��>W3��W>���WW@X

4��������2�0�+-��-/�+����8���0��-/���07����2�H��+�-��
thereof. Most European researchers realized the 
multiplicity of the then concept of style. According 
+-�����0��+��-���+�3� +���������-/�2�H��+�-����C���2�
8�+4����+���C-7���-/�+���artist’s style and the style 
of the epoch. E. E. Viollet-le-Duc, for example, 
distinguished among the style of the epoch and 

the style of arts. He also highlighted the notions: 
the relative style (dependent on the nature of the 
�,8G�0+X� ��2� the absolute style� P2�H��2� 86� +���
2-<����+����+��+�0�7�0-�0�C+X�P���	��:-4�:�3���UW3�
C�� >��>�X�� The dual nature of the style of the 19th 
0��+,�6�P�+���0���+�H0���2���+��+�0���C�0+�X3�-�3���+���3�
the constructive basis and the method of aesthetic 
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����=�������q8�0��%���4��+��+67����-,72�4��8,�72`)

�<C�0+3�4����<C����
�2�86����"�7�� P���	��:-4�:�3�
1978, p. 37).

����'��<���+��-���+�'����<C���2�H��2�+����+67��
as “the highest level of artistic embodiment of the main 
�2���-/���C��0��-/���+3�4�+���00-,�+�-/��77�+�����+����7�
��2��Q+����7�/�0+-���+��+��//�0+��+�)�����q8�0��4�-+��
that “the style should be understood as something 
,��5����7� +��+� H+�� +-� �77� +��� 8,�72����� -/� �� 0��+����
��+�-�)�P	�
���3��@@@3�C�����X������new style of the 
epoch had to have the dignity and greatness, to be 
economical, and have the nature of a monument of 
arts. The French master E. E. Viollet-le-Duc claimed 
+��+�%���+67���������QC�����-��-/�+����2��73�4��0�����+��
-��0��+�����,7��)�P	�
���3��@@@3�C����=X�

!77� +��� ��0��+�0+�3� 4�-� C�-07��<�2� +��� �2��� -/�
synthesis of historical and contemporary forms, 
in their practice used the method of eclecticism. It 
4���8���2�-����/����,���-/�+���4�-7����0��+�0+,��7�

����+���3� ��2� 4��� 0-���2���2� +-� 8�� +��� <����
���+�,<��+�/-��0���+��������4��+67��

����<��+���3�4�-�,��2�+���<�+�-2�-/��07�0+�0��<3�
4���� -CC-��2� 86� �� ��-,C� -/� +��-���+�?��+�-��7��+�3�
4�-�8�7��5�2�the proper use of material and design, 
and the account of utilitarian purpose of the building 
+-� 8�� +��� <���� ��C�0+�� ��� 0���+���� �� ��4� �+67��
(Fig.4.).

���� /-�<�+�-��-/� +�����+�-��7��+�0� +���2���F�0+�2�
the important contradictions of the architectural 
theory of the 19th�0��+,�6�����+���-������23�4����4�
��0��+�0+�j�2������+-�C�����5��+���+��2�+�-��7�/-�<��-��
+���-+�������23�+��6�4��+�2�+-�,���<-2����+�0���0�7�
�0���5�<��+�3� 4��0�� ���5�+�876� 7�2� +-� �� 2�C��+,���
-,+��2�� +��2�+�-��7� /��<�4-�:��� ����� ��+,�+�-��
�77-4�2�+����4����������0����&�����<����+-��+�+��
in 1932 that “never in the 19th century, architecture 
��� �+�� 8,�72����� ��2� ��C���+�-��� 4��� 07-���� +-� +���

����>��_-��C����Q+-�3�����#�6�+�7���7�0������-�2-�3����7��23�+-��-,���+���'���+��Q��8�+�-��-/��W��
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<-2����+6� +���� ��� +��� 2�0�2�� /�-<� �W=@� +-� �W>@)�
(W. Hermann, 1977).

���-���+�� -/� +��� ��+�-��7��+� 2���0+�-�� 4����
-CC-��2� 86� +��� ��0��+�0+�3� /-�� 4�-<� +��� spiritual 
��2� �2�-7-��0�7?���+��+�0�7� ��C�0+�� -/� �+67�� 4����
+���<����C-��+������6�+���2�+-�H�2�some ideal period 
in history and solve their contemporary problems 
through the use of the creative experience of that 
period (Fig.5.).

���� <���� 2��C,+�� 4��� �8-,+� +��� 0�-�0�� -/� +���
epoch to imitate. Most theorists thought that the 
����+�0�-�0��-/�+������+-��0�7�C�-+-+6C��4�77��-75��+���
problem. For example, G. Palm in his article “Style 
"��+��8,+�-�� !<-��� ��2�5�2,�7� �6C��� -/� (,�72����)�
(1845) tried to select an appropriate style for each 
type of buildings (Kazhar, 2000, p. 225).

The architectural theory of the 19th�0��+,�6�4���
��F,��0�2�86�+���C�-������-/��0���0��3����+-�6���2�
studies of the nature. The leading German theorist 
'�� ��<C��� 2�H��2� +��� ���,7+�� -/� +��� �+67�� ����0��
/�-<�+����+��2C-��+�-/�+���%�<C���0�7�+��-�6�-/��+67��)�
��� 0�+��-��
�2� +��� 2�8�+���� ��+-� +����� %�0�--7�)�
P%C,���+�)3� %<�+����7��+�)���2�%���+-�����)X����<�7��� +-�
��<C��3�����W;=3����"�7���7�-��2��+�H�2�+������0�--7��
��+���%���+-��0�7)3�%�07�0+�0)���2�%-�����0)�-����

����07�<�Q�-/�+�������0��/-������4��+67��4���+���
contest announced by the Bavarian King Maximilian 
II in 1850. The programme of the contest closely tied 
��0��+�0+,��7����,���4�+��C,87�0���2��-0��7�C�-87�<���
���� C-��+� 4��� ��� +��� %��0��+�0+,��7� <����-�� -/� +���
+�<�)���2����+����-7��-/���0��+�0+,������%0-<8�������77�
the life interrelations and vital forces in the interests 
-/�+�����+�-��)�����+��<��-/�+���0-�+��+��+�+�2�+��+�+���
+�<��4��� 0����0+���
�2�86� +���2�5�7-C<��+�-/� +���
�0���+�H0� +�-,��+� ��2� +��� -��-���� 7-��� 2��0,���-��
�8-,+� �� C-���8�7�+6� -/� 0���+���� �� ��4� ��0��+�0+,��7�

�+67���������4��������2�+-�0������+�����+,�+�-��-/�+���
H��+���7/�-/�+���0��+,�63�4������0��+�0+,���%F,0+,�+�2�
8�+4���� 07����0��<� ��2� �-<��+�0��<3)� 4��7�� ��4�
forms evolved on the basis of turning to the past. 
�����/-��3� %+����� 4��� ��� ��+����7� ���2� +-� 0���+��
��4��-+�-�76�-��+���8�����-/�8-��-4����+���/-�<��-��
fragments of the past, but to create something really 
��4)�P	�
���3��@@@3�C�����X�

The programme oriented to creating something 
new� 4��� �07�0+�0� 86� �+��7/�� +��� �+67�� ��+��2�2� %+-�
�QC�����+�����+,���-/�+���+�<�)�4���+-��CC����-��+���
basis of historical prototypes. Each participant of the 
0-�+��+�4����77-4�2�+-�%��G-6�0-<C7�+��/���2-<�4�+��
different architectural styles and their ornamentation 
/-��+����QC�2���+��-7,+�-��-/�+����������2�+��:�)�P���
&�� 	�,/+3� C�� =�>X�� ���� ����0�� /-�� +��� %��4� �+67�)3�
0-<8������ +��� %�CC�-C���+��2����+6���2�����+����)3�
%C��0+�0�7��QC�2���06)���2�%�0-�-<�0��/H0���06)�4���
+-�8��0-<C7�+�2�4�+��+���0���+�-��-/�%��0����0+����+�0�
<-�,<��+� -/� ��+�� ��2� �2,0�+�-��)� !7+�-,��� +��6�
hoped to get an “original, beautiful and organic 
4�-7�)3��77�+���C�����+�2�C�-G�0+��4����C�-�-,�0�2�
examples of eclecticism (Kazhar, 2000, p. 229).

���� 0-�+��+� -,+0-<��� 4���� �,<<�2� ,C� 86� '��
��<C���� %��,�3��+� +���������+� �-6�7�4�77���2�-�2��3�
���R,��0�3� +���R�Q�<�7�����+67���CC����23�4��0�� ���
8���2�-��+���/-77-4�����2����-,��0,7+,������0-<C-��2�
of elements of all previous cultures. Therefore, our 
modern architectural style should be a mixture of 
�+67��� -/� �77� +�<��� ��2� ��+�-��)� PR�� (��Q3� ��UW3� C��
197) (Fig.6.).

��<C��� ��4� �� ����-�� /-�� +��� /��7,��� +-� 0���+��
a uniform style of the epoch in the development of 
�0���0�����2���2,�+�63�4��0��C�-5�2�2���4�<�+����7��
at the disposal of architects. As to these materials, 
��0��+�0+��%H��+76�2-��-+�:�-4��-4�+-�,���+��<���23�

Fig.5.  Heinrich Hubsch. Search for a national style, Theatre of Karlsrue
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��0-�2763� +����� ���� �-� �-0��7� 0-�2�+�-��3)� 4��0��
0-,72�0-�+��8,+��+-���C�2�2�5�7-C<��+�-/�%��4��:�77�)��
�����4���-+��������-�������0��+�0+j��2�C��2��0��-��
+��� +��+��-/� +���0,�+-<�������4���2����+��H�2�4�+��
+�����+,�+�-�3�4�������<��+�����2� +-�2��7�C��<���76�
�-+� 4�+�� ��+��+�0� +��:�3� 8,+� +���:� �8-,+� +��� 4�6� -/�
expressing the “customer’s property status and 
�-0��7� C-��+�-��)� ���� /���� ��+��+�0� �QC�����-�� 4���
�7�-� ���+��0+�2� 86� +��� ��4� <��:�+� ��7�+�-��3� ,�2���
4��0��+���%�������+3�+--3���+���2�+���<��:�+)�P	�
���3�
2000, p. 226). In the opinion of the theorist, an 
�<C-�+��+�����-��/-��+���2�07����-/�+�����+�4����7�-�
���%+����8���0��-/������+��7��-0��7��2����)�'����<C���
2�H��2�+�����+,�+�-�����+�����0��+�0+,���-/�����+�<�����
%���+�+��8�+4����2��+�,0+�-��-/�+���-72���2�0���+�-��
-/�+�����4)�P	�
���3��@@@3�C���=@X�

The problems raised during the discussion 
-�� +��� ��4� �+67�� -/� +��� �C-0�� 4���� �-+� �-75�2� ���
the 19th century. The problem of style retained its 
relevance for the architectural theory in the decades 
+��+� /-77-4�2�� ��� 7�+�� ��th?+��� H��+� +���2� -/� +��� �@th 
0��+,����3� +��� �2��� -/� +��� ��5�5�7� -/� %����2� �+67�)�
8���2�-�� %�+����7� 7�4��-/� 0���+�5�+6)�4������76
�2�
���+���4-�:��86����&�7/F��3�	����27��3����5-��R�����3�
A. Hildebrand and others.

2.2. Search for “New Global Style” of the 21st 
century

�-2�63�4����������5�5�7�-/�+�����+����+����+����+67��
-/���0��+�0+,��������+-C�0����0-5���2����+���4-�:��86�

!�� ���"-8��+����3�!������6�8,����3�!��'����CC-C-�+�
��2� -+������ ��� ��� #���?R��-<�2-5� �,����+�2�
considering the history of architecture as a dialogue 
-/���+����+�-��7�%�,C��?�+67��)��07����0��<�P8���2�-��
+��� -�2��� ��0��+�0+,��X� ��2� <-2�����<� P��� #���?
R��-<�2-53� �@@UX�� �-4�2�6�3� �+� +��� *��7� �+�+��
!0�2�<6�-/�!�0��+�0+,�����2�!�+�3�������#�-7-2-5��
and her pupils attempt to identify the “fundamentals 
for the formation of the third global style, after 
07����0��<� ��2� <-2�����<)� ��2� /-�<,7�+�� +���
concept of the super-style� -/� +��� ��4� <�77����,<3�
%4��0��0-,72�0-��-7�2�+����2��QC7����+���7�+��+��7-8�7�
+���2�������0��+�0+,��)�P������#�-7-2-5�3��@�@X�

!<-��� /-������ �+,2���� -/� ��0��+� 2�0�2��3� 4��
0����-+��+���C,87�0�+�-���86�*�����!++-�3�������(-�+3�
M. Vance, P. Eisenman, M. Tafuri and others.

In 2008, in London, Patrick Schumacher, 
C,87����2������+�07��%����<�+��0��<���!���4�'7-8�7�
�+67�� /-�� !�0��+�0+,��� ��2� *�8��� "�����)1. Given 
the today’s absence of succession and a break of 
+��� 7��:�� -/� <-2���� ��0��+�0+,��� 4�+�� �+�� ���+-��0�7�
heritage, Schumacher suggested understanding 
+��� ��0��+�0+,��7� �+67�� ��� �� �0���+�H0?������0��
programme and a paradigm.

1 At the 11th Arcitectural Bienalle in Venice (2008), the article was called the 
“Manifesto of Parametricism”. The author is engaged – for the second decade 
already – in developing his theory of “parametric architecture”, based on several 
sciences: mathematics, biology, computer-based simulation and architectural 
programming.
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Having highlighted epochal and transient 
styles in the history of architecture, Schumacher 
has introduced a concept of auxiliary styles, 
both historical and contemporary. For example, 
��� <-2�����<3� 4�� 0��� 2��+���,���� /,�0+�-��7��<3�
rationalism, structuralism, brutalism, metabolism 
and high-tech. All these intermediate styles of 
<-2�����<� ��5�� 07���76� /-77-4�2� +��� C���0�C7���
of functional designing: from the general to the 
particular. The postmodernism and deconstructivism 
��5�� �22�����2� ���+-��0�7� �+67��� ��� �� ��4� /-�<� 86�
means of irony and collage (Fig.7).

The modern style of parametricism, on the one 
���23� ��� 8���2� -�� �0���+�H0� <�+�-2�� ��2� 2���+�7�
+�0��-7-�����8,+3�-��+���-+�������23��+�0���+�����4�
���+��+�0�0��+�����/-��+���2�5�7-C<��+�-/�+�����4��+�
system of form-shaping. Within this style, a number of 
auxiliary styles�����2�5�7-C�����2���+�7�(��-O,��2���+�7�
<-�C�-�������� C���<�+��0� ,�8����<3� <-�C�-?

ecological designing and parametric ornamenting. 
��0��-/�+������,Q�7���6��+67������2�5�7-C�����+��-4��
architectural aesthetics, but they are all focused on 
+���0���+�-��-/���4�0-<C-��+�-��� /�-<�26��<�0�776�
0������87����-<�+��0�-8G�0+��P����WX�

Patrick Schumacher has noted that “although 
parametricism is rooted in digital animation 
techniques of the mid-1990s, it has fully manifested 
�+��7/� -�76� ��� ��0��+� 6����� 4�+�� +���2�5�7-C<��+� -/�
�25��0�2� C���<�+��0� 2��������� �6�+�<��� �-43�
parametricism has become a dominant and the 
only style in the avant-garde practice)� Phighlighted 
by NKX�� ���� �,+�-�� ���� �<C����
�2� +��+� +��� ��4�
�+67�� %�,00��2�� <-2�����<� ��� �� ��4� 7-��� 4�5��
-/� �6�+�<�0� ���-5�+�-��)� ��2� %+��<���+��� ���� +���
transitional period of uncertainty, born by the crisis 
of modernism and notable by some brief episodes, 
including postmodernism, deconstructivism and 
<���<�7��<)� P��� �0�,<�0���3� �@@WX�� !00-�2���� +-�
Schumacher, parametricism “demands immensity 
����77� �������� /�-<���0��+�0+,�����2� ��+���-��2������
+-� 7����?�0�7�� ,�8��� C7������)� P�����X�� ����� �+67��
C��0-�2�+�-�� 2�H���� �+�� %C�-���<<�+�0� 0-<C7�Q�+6)�
and its ability to adapt to the architecture and 
,�8����<� -/� +��� ��4� %�-0�-?�0-�-<�0� ���� -/� C-�+?
�-�2��<)���2�%<�����-0��+6)�P����0�,<�0���3��@@WX�

For Schumacher, a change of style means the 
�0���5�<��+� -/� �� ��4� 7�5�7� -/� 2�5�7-C<��+3� ��
C�-������-/���0��+�0+,��3���2���C�-0���3����4��0��+���
�5-7,+�-���6�2�5�7-C<��+�4�+����+����+67�����/-77-4�2�
86��� ��5-7,+�-���6� 7��C���2��25��+�-/�����4��+67���
For example, the crisis and decline of modernism led 
to the current eclecticism3�4��0����-,72�8����C7�0�2�
by the New Style������+�<��4�77���-4�4��+�����+�4�77�
be created, unlike the efforts of masters of the 19th 
century.Fig.7. M2 building in Tokyo (architect K. Kuma, 1991)
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Fig.9. Zaha Hadid Archiects, Kartal-Pendik Masterplan, Istanbul, Turkey, 2006

3. Conclusions
As a result of a critical rethinking of the 

fundamental concepts of the architectural 
:�-47�2���-/�+�����0-�2���7/�-/�+����@th-start of the 
21st�0��+,�63�4��0���0-�07,2��+��+� +���/-�<�+�-��-/�
the modern creative thought is accompanied by a 
revision of the history of architecture and a change 
in evaluating its current status through the prism of 
today’s ideas about the spatial environment. The 
strategy and tactics for solving the problems of modern 
urbanism depend on the depth of understanding the 
��7�+�-����C�� -/� ��0��+�0+,��� 4�+�� +��� �,<��� 4-�72�
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in all their complexities and diversities. Modern 
theorists have suggested that the New Global Style 
can be created through the synthesis of historical 
+��2�+�-��� 4�+�� <-2���� �0���5�<��+�� -/� �0���0��
��2�+�0��-7-�6��!������H0��+���7C�����22��������+���
C�-87�<�<�6�8��C�-5�2�2�86�%7���-���-/����+-�6)3����
particular, the history of searching for the style of the 
�C-0�3�4��0��2�H��2�+���0-�+��+�-/�+�����0��+�0+,��7�
thought of the 19th century.
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